THE BUREAU OF IDEAS             FORUMS 2009
Dialogue and Dilemmas
Interrogating the idea of Visual Art in WA
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FORUM 1                 10 AUGUST 2009     6pm for 6.30pm start
THE POLITICAL NECESSITY OF ART?      
Why do governments fund art?

The most significant shift in Australian art of the past 40 years has been the massive government investment in the Arts, yet there is little debate as to why this has happened and what are the consequences of such an intervention. This forum will look at the rationale behind state funding of the arts and question the outcomes of this involvement.

Chairperson :  Geoff Warn
· SHELAG MAGADZA,  Artistic Director, Perth International Art Festival
Communities of Imagination. 
The politics of art in an international context. 
Historically the arts have played a role in creating national identities and as an instrument of international relations.  In a globalised world, is this still relevant or has YouTube overtaken us? 

· JOHN HYDE,  MLA, Shadow Minister for Culture and the Arts
Arts and building communities.
Perth Arts - economic intervention or missionary work?          


State funding of the arts is a necessary economic intervention to ensure the healthy sustainability of our society. Without State incentive, the brightest and best in our community will be lost to the more lucrative fields of heart surgery, stock-broking or missionary work. Left to market forces and the inbred patronage of the elite, we are doomed to pleasant, comforting reflections of waving sunflowers and cute koalas, barely venturing into the depths, darkness and delights of the soul.
· JULIAN GODDARD,  Head of Department of Art, School of Design and Art, Curtin University 
Art as political spin in the age of cultural capital.

This paper argues that the reasons governments fund the arts are not

altruistic but political. State funding of the arts has grown exponentially over the past 40 years yet there is little critique of its outcomes and culture.  What are the consequences of state patronage  - does it make for better art? Should art be subject to public policy? How can we gauge the usefulness of funding? Could art survive without state funding? 
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FORUM 2                17 AUGUST 2009      6pm for 6.30pm start
THE INSTITUTIONAL IMAGINATION?         

Can art survive its management?

Can our arts institutions – galleries, auction houses, art schools, art journal, funding bodies, arts organizations and art managers think beyond their usual remit to allow new, innovative and adaptive forms of art to emerge?

Chairperson : Julian Goddard
· STEFANO CARBONI,  Director of the Art Gallery of WA
Can art museums survive art?
There is no question that art museum managers and curators need to be more creative and imaginative in order to provide a true destination for their visitors and improve their experience as well as their numbers. It is often a matter of survival since the challenge is to capture a sufficient share of the audience that guarantees operational effectiveness. An intriguing aspect of today’s art collecting and display at institutional level —the core mission being the preservation of artwork for future generations—includes today a double challenge. One is related to the existence of the museum as a physical building or a series thereof, that is, an enclosed and limited space whereas contemporary art keeps expanding in size and installation requirements. The second challenge has to do with the more and more common, sometimes deliberate, use on the part of the artists of a multiplicity of materials and mediums—few of them compatible—which shorten the artwork’s lifespan dramatically, making it transitory rather than permanent and thus defying the basic mission of the collecting institution. So is it a matter of adaptation to a new artistic environment or the right moment to question the core mission of public art institutions?
· JO HOLDER,   Director of Cross Art Projects Sydney
Here Now: Art and Environment Situations in Sydney
 It is not the artist¹s task to be a tactician and summon political will,
reform donations to political parties, or monitor and manage strategies to

restore catchment systems but an artwork can point to ways of re-thinking.

To do so, art processes must work against the grain of how work is usually

seen, exhibited and produced. The 'here now' of the artist¹s transaction

with a particular situation and its institutional and political context

gives the work the awkward authenticity of an unforeseen outcome - rigorous

but inexact.  Works that challenge blind spots or attitudes are anything but

simple. Some recent experiments by Sydney artists, curators, galleries and

interested others towards these ends will be evoked.
· DONAL FITZPATRICK,  Head of the School of Design and Art, Curtin University
How do the creative arts change ? How do they harness innovation,

recognition, chance, mutation and discovery ?

This paper is both a material and a formal question, an examination of that

combination of the 'passive' and the 'active' operational in the creation of

creative works. The paper aspires to relevance through contributing to the

debate on creative production at a time when the term 'creativity' has

become an industrialized trope, repeatedly cited by government policy and

industry demand, as representing the economic and social desire.

At an analytical level I am interested in the processes involved in the

becoming formal of something which was not previously formal and an

acceptance of something as form, which was not previously a form. I have

drawn on the work of Alain Badiou in formulating these questions and at one

level this paper raises anew those familiar questions regarding what we mean

when we declare something 'is' a creative work. At another level, it

approaches an appraisal of this creative 'event' as at the very least, a

disturbance in the field of the possible.
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 FORUM 3                        24 AUGUST 2009      6pm for 6.45pm
THE REINVENTION OF ART, NOW!            


        Art without money?

Historically moments of financial recession throw up new and evocative art practices – what can we expect from art on the ‘dark side of the boom’.  Is it time to reconstruct art after a period of exceptional wealth and indulgences?

Chair : Julian Goddard

· MARCO MARCON, Director IASKA
Without a paddle.

Having always missed out on the joys afforded by exceptional wealth and indulgences, I will offer a few practical tips on how to make a buck at a time when the pockets get longer and the arms shorter. More specifically, I will unveil the recession-busting strategies that have fed into the strategic plan for IASKA’s new international biennial. 
· DAVID PESTORIUS, Art Historian, Gallerist and Curator
Reconsidering Recession Art & Other Strategies
In May 1985 the Institute of Modern Art in Brisbane presented Recession Art & Other Strategies. Curated by Peter Cripps, this important exhibition surveyed works made under the pressure of little money and an insignificant market, as well as unconventional methods of display and presentation. If the exceptional prosperity of the last decade caused an art boom, it also produced a space of art defined by institutional orthodoxy. Now that the 'good times' are over, it is perhaps timely that we return to Cripps' exhibition and look there for some clues to the way ahead.

· ANNEKE JASPERS,  Curator and Art Writer, Sydney
Not for profit


This short paper will consider how a strong economy and robust art market can be as problematic for emerging artists and experimental practices as a period of recession. I’ll look at a number of Sydney-based platforms and practices that have responded through strategies of self-organisation largely disinterested in the market and un-reliant on external funding. 
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